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Illustrations

Figure 1. Fragment of matins for Maundy Thursday. Franciscan monastery 
of Fribourg/Freiburg, antiphonary from ca. 1300, used for the Psallentes 
Tenebrae-programme. [CH-Fco 2, f99] (www.e-codices.unifr.ch)
Figure 2. The responsory Tenebrae factae sunt [Darkness fell] as a dramatic 
high point of one of the most distinctive of Holy Week services to which it 
has given its name. [CH-Fco 2, f104] (www.e-codices.unifr.ch)
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Figure 3. The responsory Tenebrae factae sunt [Darkness fell] taken from the 
2002 Nocturnale Romanum, pp. 402-403.
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Figure 4. The end of Christmas matins from a fourteenth-century 
Tongeren winter antiphonary. [B-TO olv 63, f48]
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Illustrations 457
Figure 6. The responsory Tenebrae factae sunt [Darkness fell] taken from a 
Ghent 1481 antiphonary. [B-Gu 15, f91]
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Te ne- brae- fac - te sunt,
Te ne- brae- fac - te sunt,
dum cru ci- fi- xis- sent- Je sum- Ju dae- - - i.-
dum cru ci- fi- xis- sent- Je sum- Ju dae- - - i.-
et cir ca- ho ram- no nam- - -
et cir ca- ho ram- no nam- - -
ex cla- - ma vit- Je sus- -
ex cla- - ma vit- Je sus- -
vo ce- mag na- - -
vo ce- mag na- - -
De us- ut quid me de- re li- qui- sti?-
De us- me us ut quid me de re- li- qui- sti?-
Et in cli- na- to- ca pi- te,- e mi- - sit spi ri- tum.-
Et in cli- na- to- ca pi- te,- e mi- sit- spi ri- tum.-
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Figure 7. Transcription of the responsory Tenebrae factae sunt [Darkness fell] 
from (a) Fribourg [CH-Fco 2, f104] and (b) Ghent [B-Gu 15, f91], with (my) 
added slurs.
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Figure 8. Folio from a Bruges gradual made in Ghent at the Jeronomite 
workplace, 1504. Introitus Laetare Jerusalem [Rejoice, O Jerusalem] and gradual 
Laetatus sum [I rejoiced]. [B-Brocmw Inv. O. SJ 210.1, f53v]
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Figure 9. Detail of the Plenum gratia repetendum and the ‘cauda’ in 
the Tongeren antiphonary (see also Figure 4). [B-TO olv 63, f48]
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Figure 10. Transcription of a hypothetical piece of simple polyphony on the 
Et veritate (Figure 9) in the Tongeren antiphonary. [B-TO olv 63, f48]
What chant manuscripts do462 
Figure 11a&b. Two concert stage layouts: a traditional one (a) and one based 
on certain prescriptions from ordinals, with proccesion and stations (b). 
[Floorplan of the Abbey church of Saint-Benoit-sur-Loire]
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b
Illustrations 463
 Te ne- brae- fac tae- sunt
 
cum cru ci- fi- - xis sent- Je sum-
 
Ju de- - - - i.- -
 
Et cir ca- ho ram- no nam- - -
 
ex cla- ma- vit- Je sus- -
 
vo ce- mag - - na:
 
De us,- - ut quid me de re- li- qui- sti.-
 
Et in cli- na- to- ca pi- te-
 
e mi- sit- spi ri- tum.- -
&
1 2
&
3
&
4 5 6
&
7 8
&
9 10
&
11 12
&
13 14
15 16 17
&
18
&
19 20
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙
œ œ œ œ œ œ œ œ œ œ ˙
œ œ œ ˙ œ œ œ œ œ œ œ œ ˙ œ œ ˙ ˙ ˙
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ ˙ œ œ œ œ ˙ ˙
œ œ œ ˙ œ œ œ ˙ ˙ œ œ œ œ œ œ œ œ ˙ œ œ ˙ ˙ ˙
œ œ ˙ ˙ œ œ œ œ œ œ œ œ ˙ œ œ œ œ œb ˙ ˙
œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ œ ˙ œ œ œ œ ˙ ˙ ˙
œ œ œ ˙ œ œ œ œ œ œ œ œ ˙
œ œ œ œ œ ˙ œ œ œ œ œ œ ˙ œ œ ˙ œ œ ˙ ˙ ˙
Figure 12. Performance transcription of the responsory Tenebrae factae sunt, 
following the Fribourg antiphonary. [CH-Fco 2, f104]
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Figure 13. Opening folio of the Alcobaça manuscript, with the start of the 
responsory In principio. [Private collection]
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Figure 14. A ‘cantor sings, pupil answers’ transcription of the start 
of the responsory In principio. 
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Figure 15a&b. Gradual Laetatus sum from two sources: tenth century 
Sankt-Gallen and eighteenth-century Toulouse. [CH-SGs 359 f79] and 
[Epitome Gradualis Romani, Toulouse 1759]
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Figure 16a-i. Alcobaça estruntos. [Private collection]
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Figure 17. Transcription of the ‘original’ Alcobaça responsory In principio (b) 
with the embellished reiterations (a).
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7.Pois a na tu- re- za- é or
Ve ni- te- ex sult- te- mus-
dei ra- e tra bal- ha- por me di- da:- to das- as coi sas-
Do mi- no...- ...sa lu- ta- ri no stro...- ...con fes- si- -
sur gem dos e le- men tos- nas su as- ge ra- ções,
o- - ne...- ...e i.-
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Figure 18. Epistle for Epiphany in the Girona cantoral. [E-Bc 911, f39v]
Figure 19a&b. Original Venite-fragments in the Tonus solemnis (b) adapted 
to the Grayling lesson in Portuguese (a).
◄
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Figure 20a&b. Original Venite-formulas of the fourth mode (b) adapted to 
the Grayling lesson in Portuguese (a).
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Figure 21 & 22. Stills from the Psallentes production Liquescens, from the 
section on Holy Trinity (top) and from the section on Saint Bavo. [Hendrik 
Vanden Abeele, idea and programme; Brody Neuenschwander, calligraphy and 
text art; Igor De Baecke, camera and editing]
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Figure 23. The responsory Tenebrae factae sunt [Darkness fell] taken from the 
Sankt-Gallen Hartker antiphonary (bottom five lines). [CH-SGs 391, f24]
Figure 24. The responsory Tenebrae factae sunt [Darkness fell] taken from an 
Einsiedeln antiphonary. [CH-E 611, f85]
◄
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Figure 25. Part of the Gloria from B-Gu Ms 14, with added notes, constituting 
the base-line of a faux-bourdon setting. [B-Gu 14, f153v/f154]
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Figure 26. The responsory Tenebrae factae sunt [Darkness fell] taken from 
a Tongeren antiphonary. [B-TO olv 63, f157r]

Figure 27. The responsory Tenebrae factae sunt [Darkness fell] taken from 
a Maastricht antiphonary. [NL-RHCL 1977, f106v]
Figure 28. A page-filler from the 1540 Cambrai gradual belonging to Robert 
de Croÿ, possibly made in Bruges. [F-CA Ms 12, f40v]
◄
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Figure 29. A page from the Phalesius Cantuale. 
[Leuven, Phalesius, 1561, f133v]
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Figure 30. The responsory Tenebrae factae sunt [Darkness fell] taken from a 
Belgrand antiphonary. [Antiphonale Romanum iuxta Breviarium ex decreto 
Sacrosancti Concilii Tidentini restitutum. Tulli Leucorum, Ex Officina 
Francisci & Simonis les Belgrands Fratrum, Civium & Typographorum 
Tullensium, 1624]
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Figure 31. The gradual Laetatus sum taken from a Dessain gradual. 
[Mechelen, 1859, pp. 118-119]
Figure 32. Recto of the folio ‘Poole 70’, from a lost gradual made by Antonius 
de Weert. [US-BLI Poole 70]
►
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Figure 33. Sketch 
of a possible layout 
for The Exhibition.
Figure 34. Part of the office for Holy Trinity in the Ghent antiphonary 1481. 
[B-Gu 15, f117v&f118]
Figure 32. Verso of the folio ‘Poole 70’, from a lost gradual made by Antonius 
de Weert. [US-BLI Poole 70]
►
◄
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Figure 35. The start of the prosa Advocatam in the Girona cantoral. 
[E-Bc 911, f149]
►
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Figure 36. Ranworth antiphonary, start of the Thomas Beckett office. 
[GB-Ranworth s.s., f37v/f38]
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Figure 37. Image from the production Cloistered, with Rozelien Nys (left) and 
Els Van Laethem. [Photo Marcel Van Coile]
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Figure 38. Cd-cover for the Jacobus-project, artwork by Hilde Vertommen, 
layout Kris Thielemans. [LBCD/05]
Figure 39. Start of the office for Saint Walburga in the Zutphen antiphonary. 
[NL-Zua 6, f68v]
►
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